OVERTURE TO CLASSIS EASTERN
CANADA

Concerning the Use of Worship Music Produced by
Ministries Whose Teachings and Practices Conflict with
Reformed Doctrine

From: The Council of Kentville Christian Reformed Church
To: Classis Eastern Canada
For possible submission to: Synod 2027 of the Christian Reformed Church in North America

Introduction

The Council of Kentville Christian Reformed Church respectfully submits this overture to
Classis Eastern Canada out of concern for the doctrinal integrity of congregational worship
within the Christian Reformed Church.

Congregational singing is not merely musical expression. Through its songs, the church praises
God, confesses its faith, teaches biblical truth, admonishes believers, and passes the faith from
one generation to the next. The sources from which churches receive their worship music
therefore deserve careful theological evaluation.

The concern addressed by this overture is not simply whether an individual song contains an
explicitly false statement. The church must also consider whether its regular use of music
produced and promoted by a particular ministry creates an implied endorsement of that ministry,
introduces its wider theological influence into the congregation, or financially supports teachings
and practices that conflict with Scripture and the Reformed confessions.

The Council therefore asks Classis Eastern Canada to adopt the following recommendations and
forward them to Synod 2027.

Recommendations

The Council of Kentville Christian Reformed Church overtures Classis Eastern Canada to
overture Synod 2027 to:

1. Declare



That the councils and consistories of Christian Reformed congregations should evaluate music
used in public worship according to:

a. the biblical faithfulness and theological clarity of the song itself;

b. the doctrine, public teaching, and ministry practices of the individuals or organizations
producing and promoting the song;

c. the pastoral effect that using the song may have upon the congregation; and

d. the possibility that its use may create confusion concerning the doctrinal commitments of the
Christian Reformed Church.

2. Advise

That Christian Reformed congregations refrain from using congregational songs and worship
resources produced or promoted by Bethel Music, Jesus Culture, Elevation Worship, Hillsong
Worship, and their direct ministry affiliates, because of serious and persistent concerns
regarding doctrines and ministry practices associated with these organizations that are
inconsistent with Scripture as confessed in the Three Forms of Unity.

3. Encourage

That Christian Reformed councils and consistories give greater priority to:

a. the singing of the biblical Psalms;

b. the historic hymns and confessional songs of the Christian church;

g contemporary songs characterized by theological clarity, biblical depth, and doctrinal
faithfulness; and

d. music produced by writers and ministries whose public teaching and practice are consistent
with the doctrinal standards of the Christian Reformed Church.

4. Instruct

That appropriate denominational personnel prepare a concise resource for councils, pastors,
worship leaders, and worship committees outlining principles for the theological and pastoral
evaluation of congregational worship music.



Grounds

Ground 1

Scripture requires the church to test teaching and guard against doctrinal error.
The church is commanded not to accept spiritual teaching uncritically:

“Beloved, do not believe every spirit, but test the spirits to see whether they are from God.”
—1 John 4:1

Paul instructed Timothy:

“Keep a close watch on yourself and on the teaching.”
—1 Timothy 4:16

He also commanded the church to “test everything” and “hold fast what is good” in 1
Thessalonians 5:21.

These commands apply not only to preaching and formal instruction but also to the songs

through which doctrine is taught, remembered, and confessed. Discernment must therefore
include both the content of songs and the theological influence accompanying them.

Ground 2

Congregational singing is a ministry of teaching and admonition.
Colossians 3:16 connects congregational singing directly with the ministry of the Word:

“Let the word of Christ dwell in you richly, teaching and admonishing one another in all
wisdom, singing psalms and hymns and spiritual songs.”

Similarly, Ephesians 5:19 describes believers as addressing one another through “psalms and
hymns and spiritual songs.”



The church teaches when it sings. Songs lodge words and theological ideas deeply within the
memory of worshipers. Music selected for corporate worship should consequently be evaluated
with care comparable to that exercised in selecting sermons, catechetical materials, Bible studies,
and other teaching resources.

Ground 3

Church Order Article 51 identifies praise as an essential element of the church’s
public worship.

Church Order Article 51-a states that the congregation assembles on the Lord’s Day “to hear
God’s Word, to receive the sacraments, to engage in praise and prayer, and to present gifts of
gratitude.” Praise therefore belongs to the official worship of the covenant community and must
be governed by the same commitment to biblical faithfulness that governs every other element of
the service.

The songs of the congregation are not incidental additions to worship. They are acts offered
corporately to the holy God and must be selected accordingly.

Ground 4

Church Order Article 52 places responsibility for worship under the authority of
the consistory.

Church Order Article 52-a states:

“The consistory shall regulate the worship services.”

Article 52-b further requires the consistory to ensure that synodically approved principles and
elements of worship are observed. When additional psalms, hymns, and spiritual songs are used,
they are to conform to synodical guidelines.

This responsibility cannot properly be delegated entirely to musicians, worship committees,
music-streaming services, popularity rankings, or licensing catalogues. The consistory remains

accountable for what the congregation is asked to sing.

Providing denomination-wide guidance would assist consistories in carrying out this
responsibility without removing their Church Order authority to regulate local worship.

Ground 5



Church Order Article 25-b charges the elders to oversee doctrine and defend the
faith.

Church Order Article 25-b requires the elders, together with the minister, to oversee the doctrine
and life of the congregation, provide pastoral care and discipline, and “defend the faith.”

This oversight includes the doctrine communicated through congregational music. Elders cannot
faithfully oversee the congregation’s doctrine while treating the theological formation occurring
through its songs as a matter of personal taste.

The repeated use of songs closely associated with questionable teaching may also direct
members—rparticularly young people—to sermons, conferences, books, podcasts, and online
materials produced by the originating ministries. The elders’ responsibility therefore extends
beyond determining whether an isolated lyric can be interpreted acceptably.

Ground 6

The Reformed confessions require worship to be governed by God’s Word.
Heidelberg Catechism Q&A 96 teaches:

“We are not to make an image of God in any way, nor to worship him in any other manner than
he has commanded in his Word.”

Belgic Confession Article 7 teaches that Holy Scripture contains the will of God completely and
that everything believers must accept for salvation is sufficiently taught in it.

Belgic Confession Articles 28 and 29 emphasize the duty of believers to maintain the unity of the
church, submit to its instruction and discipline, and distinguish the true church by its adherence
to the pure preaching of the gospel, the proper administration of the sacraments, and the exercise
of discipline.

These confessional principles require more than avoiding obviously heretical lyrics. They call

the church to ensure that its worship is shaped by the Word of God rather than by the influence,
branding, theology, or commercial success of powerful worship-music organizations.

Ground 7



The ministries named in this overture have become associated with teachings and
practices that raise serious Reformed concerns.

Bethel Church and ministries directly associated with it have become known for teachings and
practices concerning contemporary prophecy, extraordinary revelation, supernatural
manifestations, healing ministries, and forms of spiritual experience that do not accord with the
historic Reformed understanding of the sufficiency of Scripture and the ordinary means of grace.

Elevation Church has raised concerns regarding approaches to preaching, ecclesiastical
accountability, church leadership, and the interpretation of Scripture.

Hillsong’s broader ministry history has raised serious concerns involving prosperity-oriented
teaching, institutional accountability, pastoral leadership, and public scandal.

Jesus Culture arose from and remains closely associated with the ministry and theological
environment of Bethel Church.

This overture does not claim that every song produced by these ministries contains explicit
doctrinal error. It does maintain that churches should not evaluate worship material as though
songs exist in complete isolation from the ministries that intentionally produce, promote, and use
them as expressions of their wider theological identity.

Ground 8

The regular use of a ministry’s music may communicate trust or endorsement.

Members of a congregation may reasonably conclude that a ministry repeatedly represented in
public worship is a ministry that their church considers trustworthy.

A worship service is not a private playlist. When a consistory authorizes a song for corporate
worship, it places that song upon the lips of the congregation under the spiritual oversight of the
church.

Repeatedly singing the music of a particular organization may lead members to seek out that
organization’s preaching, conferences, devotional resources, books, or online content. This is
especially significant for children, teenagers, new believers, and those who may not yet possess
the theological maturity needed to distinguish an acceptable lyric from the larger body of
teaching surrounding it.



Ground 9

The use of copyrighted worship music may provide financial and promotional
support to the originating ministry.

When churches report the use of copyrighted songs, purchase arrangements, stream worship
services, subscribe to licensing systems, or otherwise reproduce protected material, royalties or
related financial benefits may flow to songwriters, publishers, rights holders, and associated
organizations.

Even when the amount generated by one congregation is small, the church should consider
whether its collective resources are being used to support ministries whose theology and
practices it would not otherwise commend.

The concern is not that every licensing payment constitutes a deliberate endorsement of every
belief held by a songwriter. The concern is that faithful stewardship requires churches to
consider where their worship expenditures go and what ministries those expenditures help
sustain.

Ground 10

The church has abundant, biblically faithful alternatives.

Christian Reformed congregations are not dependent upon the ministries named in this overture
for vibrant, reverent, and accessible congregational music.

The church possesses:

» the inspired Psalms;

» arich inheritance of historic Christian hymnody;

e songs rooted in the Reformed confessions;

e contemporary hymns of substantial biblical and theological depth; and

 faithful writers whose ministries are characterized by greater doctrinal clarity and
accountability.

Refraining from the resources named in this overture would not impoverish the worship of the
church. It would provide an opportunity to recover songs that more clearly proclaim the
character of God, the seriousness of sin, the person and work of Christ, justification by faith, the
ministry of the Holy Spirit, the life of sanctification, the communion of saints, and the hope of
resurrection and everlasting life.

Ground 11



This matter concerns the churches in common and is therefore appropriate for
consideration by classis and synod.

Church Order Article 28-b provides that a major assembly shall deal with matters that concern its
churches in common or that could not be completed in the minor assemblies.

The music produced by the ministries named in this overture is used across congregational and
classical boundaries. The associated theological and pastoral questions therefore concern the
churches in common.

Church Order Article 39 describes classis as a gathering in which churches seek and discern
God’s will, provide mutual support and accountability, live out their collective calling, and
maintain a healthy connection with the wider denomination.

Church Order Article 41 further requires classis to provide time to respond to requests for advice
and to discuss ministry issues important to the life of its member congregations.

Classical and synodical consideration of this matter would therefore assist local councils without
denying their proper authority.

Ground 12

Denominational guidance would promote consistency without establishing an
unauthorized list of approved and prohibited songs.

The purpose of this overture is not to create a permanent denominational index of individual
songs. Such a list would quickly become outdated and could never account for every song,
writer, publisher, or ministry.

The purpose is to establish a clear principle: churches should consider both the doctrine
contained in worship material and the broader theological influence of those who produce and
promote it.

Synod already bears responsibility for matters including denominational principles of worship,
while Church Order Article 52 assigns the regulation of local services to the consistory. Clear
synodical advice would strengthen, rather than displace, the consistory’s exercise of that
responsibility.

Conclusion



This overture is not intended to question the sincerity of Christians who have sung or appreciated
songs produced by the ministries named above. Neither does it claim that every such song is
doctrinally false in every line.

The issue is the responsibility of Christ’s undershepherds to guard the doctrine, worship, and
spiritual formation of the flock entrusted to their care.

The church should not ask only:
“Is there anything explicitly wrong with this particular lyric?”
It should also ask:

“What theology does this song express? What ministry does its use commend? What influence
may it introduce? What are we teaching our people to trust?”

For the sake of faithful worship, sound doctrine, pastoral clarity, and responsible stewardship,

the Council of Kentville Christian Reformed Church respectfully requests that Classis Eastern
Canada adopt this overture and forward it to Synod 2027.
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